INT20DUCTION
THIS 800K CONTAINS A THOROUGH COLLECTION OF SCALES AND ARPEGGIOS IN EVERY KEY.
IT IS AN EXCELLENT QEFEQENCE 800K FOL PRACTICE AND STUDY, AND IT IS DESIGNED TO
BE A GENERAL LESOURCE FO® ANY MUSICIAN,

NAVIGATING THE Book

EACH CATEGORY LISTED IN THE TASLE OF CONTENTS CONTAINS MULTIPLE
EXERCISES.

THE MODAL EXERCISES AE ORGANIZED PARALLEL TO EVELY KEY IN ASCENOING
0COER AND ALSO RELATIVE TO EVERY KEY IN ASCENDING 0ROES.

ALL OF THE OTHER EXERCISES (SCALES AND AZPEGGIOS) AZE ORGANIZED IN
CHROMATIC ASCENDING OZDE® AND ALSO IN THE CIRCLE OF FIFTHS.

THE ARPEGGIOS HAVE ADDITIONAL EXERCISES WITH QHYTHMIC VARIATIONS.

WE HOPE THAT YOUR STUDENTS WILL FIND THIS A HELPFUL RESOURCE THAT THEY CAN
USE THROUGHOUT THEIR MUSICAL CAREER.
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